ROOM   XV

then, at the end of his career, he suddenly produced a
series of grotesque and marvellous paintings.

In his technique as well as in his conceptions Bruegel
differs from his Flemish contemporaries and, although a
close observer of detail^ he paints with a breadth of
treatment in which the miniaturist traditions of the
early Netherlander are left behind and the florid genius
of Rubens is announced,
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